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in order that another part may become more aware ,
more receptive , more active ..
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There is repetition in rhyme and rhythm straightforward repetition
of phrase in refrains and choruses.
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+ refrains and choruses :
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The right attitude towards poetry is one of acquiescence
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That is why an attitude of acquiescence is so ianportant
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Many of the Victorians, for instance and the devotees of our
political. poetry of the thirties.
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